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monuments. That Senate and People in setting up the arch should
give the dominant position to these military scenes is clear evidence
of the changed political conditions since the day when the Arch
of Beneventum was built. On the Severan arch there was only
room on the column-bases for reliefs of the high classical style1.
Here there are groups of prisoners whose bearing and move-
ments, flow of draperies, and carefully observed facial charac-
teristics show that these figures are masterpieces which have not
as yet received the appreciation they deserve either in text or
picture. Great art and popular art are here to be seen side by side
no less than in later times reliefs of different periods on the
Arch of Constantine2. The popular art has something of the
untamed quality but also of the strength of the barbarian. One
might almost call it a provincial art within Rome itself.
Both these types of art had still a future before them: the large
reliefs in the related art of third-century sarcophagi3; popular art
in the pagan and Christian reliefs of the fourth century. The
appearance of contemporary historical reliefs of the higher style
is known from an example preserved in the Court of the Palazzo
Sacchetti4, which depicts a seated emperor making proclamations
to the people against an architectural background. It has the
lively excitement of the late Antonine style at its height, and can
hardly be later than the time of Septimius Severus. In contrast
with the reliefs of Marcus Aurelius on the attica of the Arch of
Constantine there is here not only an increased restlessness filling
the whole scene, but it even seems as though some elements of the
popular style had invaded the theme.
It was in 203 that the Triumphal Arch was set up in the Roman
Forum; and at about the. same time in Septimius* birthplace,
Leptis Magna, there was built and dedicated on the occasion of
his visit to his African home the Tetrapylon, almost overloaded
with reliefs, which is one of the finest discoveries of the Italian
excavators5. A whole series of crowded scenes have been put
together, depicting battles, cavalry in procession, and, above
all, detailed representations of sacrifices, proclamations, and a
triumphal procession. Comparison with the contemporary reliefs
in Rome produces a problem which is interesting, controversial
and as yet not capable of final solution. The differences between
the two are so great that if one were ignorant of the historical
context one would certainly assign different dates to the two
monuments. It is not merely a matter of the translation of Imperial
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